There are far too
many funny
captions that wa
could write abaut
these mikes

ev KAREN STACKPOLE

lue Microphones” penchane for the

unusual is reflecred in stylish yer odd-

ly shaped transducers. These qualicy
microphones are usually named afrer things
like rodents, insects, and plant life, and of-
ten bear sassy colors and a light-hearted at-
titude while offering really grear sound.
Most recently, the Latvian manufacturers
focus has turned to creating phantom-pow-
ered orbs designed to capture a wide range
of sound sources. This new spherical direc-
tion gave rise to the eye-carching and afford-
able Ball series.

BALL BEARINGS

The Ball microphones ave about the size of
a hefty grapefruit and, as the name implies,
perfectly round. The Kickball is red, the Ball
is blue, and the 8-Ball is a sleek black. Each
fearures the Blue logo in shiny metallic
splendor across the grille on the address side
of the mike and an LED right above the

logo to indicate the presence of phantom
power. This is a handy feature, especially
with the dynamic mikes, which will pass sig-
nal even without the phantom power but
wouldn't sound quite as good. The Kickball
offers the extra feature of a three-position
bass-frequency swicch that allows for selec-
tion of three different low-frequency EQ
curves to shape the low end by either boost-
ing or cutting around 70Hz. A male XLR
connection is embedded in the back of all
the Ball mikes, and a threaded stand adaprer
is recessed underneath.

The Ball and the Kiclkball are dynamic
mikes that incorporate a unigue feature: a
phantom-powered outpur stage. While
phantom pewer usually provides a charge to
the back plate of a condenser microphone,
in this case it powers the active class-A am-
plifier outpur stage of chese two milees. Ac-
cording ro Blue, this provides a consistent
S0ohm load across the usable frequency
specrrum and eliminates the variable-fre-

quency dependent resistance that affects the
response of standard dynamic microphones.
The 8-Ball, on the other hand, is a con-
denser mike. All three have a cardioid, or di-
rectional, pickup pattern,

The Dragonfly stands apart from the Ball
series in shape and price. It sports a long rec-
tangular body with a male XLR connectos
ar the end and a firced elastic shock mount
on the top of the body, The capsule is
housed in a spherical grille and is secured
during transport by two screws thae must be
removed before usage. The round head of
the mike can rotate 360 degrees, facilitating
ease of placement. It also has a cardioid
pickup pattern. This mike lists at around
$£1099, significantly higher than, say, the 8-
Ball, which checks in atr $279. Promising
rich lows, a contoured midrange, and
smooth highs, the Dragonfly feels quite ar
home flying over a drum set.

The Ringer shock mount is designed
specifically to accommaodare Ball micro-
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